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An English translation of this text follows.

H attér és K ontextus

A kesztol Cl Ny| | agyTJTtlmrID@n\lH'ﬂ\mmovofl
tal 8l hat - °tven mTal kot § l : ®l v i
bemutatkozast nyujt a latogatonak e figyelemre mélto e

mTv®sz hagyat ®8ban. A ki § i k 8k
mTv ®s zi v8l aszt 8sok keres tat| a
képek nemcsak személyes reakciot vdhnak ki a

n®z Rben, hanem hidat i s y 0 5 ¢
benn¢gnket a miv®sz szelle 5 ®1 m
gondolataival és filozéfigjaval.

Nyilasi Tibor az Ontario College of Art didkjaként

elteltett °t ®v alatt f &dlts 7 i §s\ban
szerencs®j e r ®s z t venni a : \ no, i
szakmai fényesek stabja kdzo6tt volt tébbek k6zott John '

Martin Alfsen (portré - és figurativ alkotas); Frederick

Hagan (litogréafia) és Carl Fellman Schaefer

(t8j mTve®szet). Az OCK thRI ¢ Srt§
a meédiak széles skalajat elsajatitsa, beleértve a

szobraszatot, a nyomatkészités minden teriletét, a falfestményeket, a tojastemperat és az
olajtemperafestést, az akvarellt, az olajat, valamint a tollat és tintat. A tanul 6k kételesek volt
kialakitani az alkalmazott kémia és a mlvészi anyagok helyes haszaélatanak biztos

megért ését. M Tvészettort éneti tanfolyamok voltak; sz inelmélet; a figurat iv munk ahoz pedig
anatémiat kellett tanulniuk a tanuldknak. Ez magaban foglalta a toront6i egyetem orvosi

karanak boncolasi munkdjat is. Ezekben az években Nyilasi allandé stadiégyakorlatot
folytatott oktat i fel¢gyel ete al att, ami I
magabi ztos kock8zatvs8ll al 8si k®pess®g ®tségef ej | «
ny2lt arra, hogy kivsg8l- minRs®gT AArcheso al
franciaorsz§8gi Vog®zusokb: | i mport8ltak (aho
olajfestékekhez és pigmentekhez is hozzaférhetett.

Nyilasi Tiboremelt s zi nt T hal |l gat - k®nt ter m®szetesen ar |
AmTv®szi szem®lyi s®g®t o. Meg8l |l ap2totta, hogy
érdekli, egyedi hibaikkal és furcsasagaikkal

Nem volt sznob; kénnyen el tudta fogadni a kor abel i kereskedel mi

karikaturistdk munkajat és viszonyulni hozza. Még ha egy allatot rajzol is, megtalalja a

modjat annak, hogy abrazolja annak személyiségét és egyéniségét. Ha egy varosi utcara
hazsort rajzolna, mindegyik haz valamilyen modon személyiséget kdzvetitene. Nyilasi az

anat - mia tanul m8nyoz8sa ir8nt i's el k°telezett
reneszgnsz -ta elengedhetetlen k®szs®g a fig
anatomia mesteri és megbecstilt tanara ldt, akit Ontario -szerte ismertek.




Nyilasi Tibor egész®| et ®ben az el Rad- mTv®szetnek szent e

vol t, k¢l °nb°zR k-rusokban ®nekel t. Magyaror
volt, és egy népcsoport tagjaként bejarta a hey i k°z°ss®geket. Fest m®n
8br8zolt sz2nh8zi esem®nyeket, de ritk8n 8h2t
ironi kus pillanatainak meg®°r°k2t ®s®t, amikor

Nagy empatiaval viseltetett a gyerekek és a tinédzserek irant. Szorakoztatta, hogy komoly

i g®ny ¢k van a kort8rsakkal wval- interakci - -ra
véleményére. Szeretett csoportos jeleneteket rajzolni az iskolai szlinetekben jatszotérre
kiengedett gyer e k e k r R , oszt8lyts8rsgval i skol §8ba s ®t

hazafelé egy kopott iskolataskat.

Sokféle médiaban dolgozott, mert élvezte, hogy kihivas elé éllitia magat, hogy fenntartsa az
Ontario College of Art-ban elsajatitott készségeit.P ® 1 d § u | saj 8§t k®pzRmTv
volt; sajat fa- és linbleumtdmboket faragott; és hasznalta a szitanyomast a kdzépiskolaban,

ahol dol gozott. Al acsony sz2nT ceruzg8kat has:
fest mdnyekt RI a hyaetkailgna s erfjad dfRe s m@m®At sk 8§l &n [
|l egink8bb il I R m®di §t v8l asztotta. M®di av 81 ¢
megzavart n®h8ny mTv®szeti kritikust. K®sSRbD
identitasanak része.

Mindig hordott v §zI1 atf ¢zetet, ®s nagy hTs®ggel felyv
kozteruleten meginterjavolt fontos személyt rajzolt, és a mogotte volt egy szemetes, Nyilasi

a szemetesben v8zI|latot k®sz2tett. Nemi ®att et t €

ott volt! azt mondana.

M®g a hal 8l a el Rtti het ekben, ami kor nagyon
szobajat, az 4gy labat, az ablakbdl nyil6 kilatast, az ételtalcat, a latogatd &ltal hozott
virggvsgz§gt rajzolta. A igmifegh@térazia, hagy kieR,e z ® b ear i
identitasa.

irta: Nyilasi Donna




A magyar szévegan g o | nyelvT ford2t§sa:

Background and Context

The fifty works of art in the Tibor Nyilasi Art Collection of Kesztolc provide the visitor with

a worthwhile and enjoyable introduction to t1l
presents a crosssection of techniques, subject matters, and artistic choices. The pictures

not only evoke a personal response in the viewer, but also provide a bridge which links us to

the artistodés spirit, his visual experiences,

During his five years as a student at the Ontario College & Art, Tibor Nyilasi received top -

| evel instruction. He had the good fortune t
staff of professional luminaries included, among many others, John Martin Alfsen
(portraiture and figurative work) ; Frederick Hagan (lithography), and Carl Fellman
Schaefer (landscape art). As an OCA student, he was expected to master a wide range of
media, including sculpture, all areas of printmaking, mural design, egg tempera and oll

tempera painting, watercolour, oil, and pen & ink. Students were obligated to develop a

secure understanding of applied chemistry and the correct use of artistic materials. There

were courses in the history of art; colour theory; and, for figurative work, students had to

learn anatomy. Thisincluded assist i ng at di ssections in the Uni
school. During those years Nyilasi had constant studio practice under the tutelage of his
instructors, which enabled him to develop expertise and an ability to take risks with
confidence. Living in Canada, he had the fortunate opportunity to develop his skills on
high-qual ity AArcheso watercolour paper i mport e«
manufactured since 1492). He also was able to access the best quality oil paints and
pigments.

Ofcour s e, as an advanced | evel student, Ti bor
personalityo. He found that he was mai nly i
beings, with their unique foibles and quirks. He was not a snob; he could easily accept ad

relate to the work done by commercial artists and cartoonists of his day. Even if he was
drawing an animal, he would find a way to portray its personality and individuality. If he

was drawing a row of houses on a city street, each house would somehow cwey
personality.

Hewas al so dedicated to the study of anat omy;
an essential skill for figurative painters since the Renaissance. Indeed, he became a
masterful and respected teacher of artistic anatomy who was weltknown throughout

Ontario.

All his life, Tibor Nyilasi was dedicated to the performance arts. He was an amateur opera

singer and sang in various choirs. During his teenage years in Hungary, he had been an
accomplished folk dancer and toured local communities as part of a folk group. He loved to

portray theatrical events in his paintings, but seldom with cowed reverence. He often chose

to capture ironic moment s i n Ahi gh arto whe
important.

Nyilasi had great empathy for children and teenagers. He was amused by their earnest need
for peer interaction and approval with little regard for the opinions of adults. He loved to
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draw group scenes of children released onto a playground during school breaks, walking to
school with a classmate, squabbling, or carelessly dragging homeward a distained school
bag.

He worked in a wide variety of media because he enjoyed challenging himself to maintain
the skills which he had learned at the Ontario College of Art. For example, he ownal his
own fine art printing press; carved his own woodblocks and linoleum blocks; and used the
silk screen press at the high school where he worked. He used lowly coloured pencils;
applied gold leaf; and worked on a size scale ranging from miniature paintings to huge wall
murals. He chose the media which would best match the subject matter. This multiplicity in
his media choices confounded and puzzled some art critics. Later in his career, they realized
that this was part of his artistic identity.

He always carried a sketch book and he sketched whatever was in front of him with great
fidelity. For example, if he was sketching an important person being interviewed on a public
street, and there was a trash can behind that person, Nyilasi would sketch in the rash can.
He did not understand the concept of fAediting

Even in the weeks before his death, when he was very ill and hospitalized, Nyilasi was
sketching his hospital room: the foot of his bed, the view from the window, the food tray,
the vase of flowers brought by a visitor. Artistic expression defined who he was, his identity
as a human being, to the very end.

written by: Donna Nyilasi
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1. TNYItp H Bzentestiharang O M PT H U
fatdmb nyomat

Ez a fattmb bemutatja a harang szerkezetét, és mozgasban latjuk ahogy kong. 7
KFhy3agte | FSY GSy3asSteSy @lys |YSte
al SNJ STSG ySY ft (irghza Rarangra (081538 \esbelképzell i
hatalmas hangjat. Ez a vastag fémtargy komoly sulyaval szimbolizalja a szentes
templomba jaras fontossagat, hangja pedig messzire eljut.

Ebben a keretben két nyomat talalhaté. A bal oldali kép az alapnyorjaibaldalon
I YA&Sal NBGS3IS11St S3asal NGSGaGS (A |
€jszakaban megszo6lalé harangszéra utal.

TNYItp H @hristmas Eve ChurchBell 6 m T H 0
woodblock print

This woodblock presents the structure of the bell and shows it in motion as it ped
The focus is on the metal shaft which pulls its immense weight sideways, whereg
apparatus at the top is not in the picture. The viewer focuses on the oscillatihg be
and its huge sound is imagined. This thick metal object, with its serious weight,
symbolizes the importance of attending church on Christmas Eve, and its sound
reaches out across wide distances.

There are two prints in this frame. The image on theikethe basic print; on the righ
side, the print has added layers to create a darker and more dramatic effect, pert
suggesting the bell pealing in the winter night.

TNYIkm 0 Szeelenrd O M PT H O

papirtdtmbnyomat

Nyilasi nagyon szerettevadmadarakat. Ez a monokrom nyomat gatbgdut abrazol,
amelyek egymast csokoljak, kontrasztos fehér és fekete elemekkel.

TNYIlmo doveld O MPT H O

paper block print

Nyilasi had a great love for wild birds. This monochrome print shows mated pige
kissingeach other, contrasting white and black elements.




TNYllpcm A0S al SiGAé adigRMB®O |y
vizfestmeény

Ez a festmény vizudlisan feltarja azt az anatomia tantermet, ahol Nyilasi Tibor fig
rajzot és festést tanitott. A ragblaSt | OMGAERNI AT G F yKIF £ 3+ (s
FONI T2+ at i 3@l 1 2 NBIaDnE AT 2%f 1Gd d & dn
Informéalisannadrégbaéltozott, dea Y A£J Szalbadon hagyja a bal mellét, hogy
tiikrozze a dolgoz6 didk testfelépitésére valo dsszpontosit G & a St f S
utanozva all az osztalyterem anatomiai csontvaza, egy kisértetiesen
megszemélyesitett modelltars. A hatso falon egy hatalmas, egész testet atfogéd
anatomiai illusztricié; balra egy geometriai vazlat, amely bemutatja az emberi fe|
aranyositasat.
I ySKST T aldsa ail NyS1T THNL oSta! &SN
mar épitészeti felépitése egy jol kihasznalt és zsufolt teret sugall, &rnyékaban
GAGL211FHED ! LA NKdzZl F Y2a @2yt Sitiall
statikus atmoszfeérat.

TNYIp ¢ fnthé Art Studi@ O H A MAN U

watercolour

This painting visually explores the Applied Anatomy classroom where Nyilasi tau
figurative drawing and painting. An art student seated in front of a drawing board
LIN} OGAOAY3 tAFS RNIgAyId hy (GKS Y2RS
for him. She is informally dressed in trousers, but Nyilasi leaves her left breast
SELIRASR (G2 NBFtSOG GKS 2Ny Ay3a &iGdzRS
of KSNJ LK@ aAljdzS® . SAaARS KSNE AYAGFGAyYS3
skeleton, an eerily personified fellow model. On the back wall is a hugaouyi
anatomical illustration; to the left is a geometrical sketch showing how to proporti
ahuman head.

¢tKS KSIFI@ex RIFEN] O2f2dz2NBE adaA3asSada | Of
almost architectural construct suggests a wedbd and cluttered space with secrets|
in its shadows. The geometrical overlay of parallel lines, angles andesiriinforce
the static atmosphere.

TNYIlpHy ADS &l SEA Omipg RN 5
szénrajz

91T I Nr¥al I od aityg a aAZosal Sir {04
mind stilusaban.
938 TAIdzNI NI 21 { tapuldiSskam&rdAK § NB ¥zy V! X £D g

FAIdzNI 2+ | Y2RStf tftt@dtyety KiNRBRY (N
K23& | Y2RStt aNlI@GAR Lli121Fdd¢ Oarytf
11 TSLISYys F Kt GGSND Sy S3eablat g sikdzien € f 3
FAIe& St YSaSy FA3IeStA YRStttz Sa

Gtmutatast nyujtson.

TNYIE5280Art Studice o6 mdT N 0

charcoal drawing

This drawing is similarto #8L y  { K S ih badlh supjécurtar ard style.

It presents a figur&rawing classroom for art students. The central figures of the
0§KNBS FSYIES Y2RSfa 2y G(GKS Y2RSt Qa a
shown in a timdapse. This suggests that the model is da@ing K 2 Nai &thagiagS
her position every five minutes. In the centre of the drawing, in the background,
see an art student holding a drawing board while carefully observing the model, :
the art instructor leaning over her shoulder to offer guidance.




TNYItn y fElfelejtett babalke o m T p U
vizfestmeény

beAflaAr ¢A02NI KFalyttd oFot]1 Sa& NBIA
jotékonységi boltban szegény emberek szamara. Az eredeti tulajdonosaikra gon
38 SNB{S|TNBXZ I | Abtak dzdket az értéReblidrakal. )X baBak &\
targyakka valtak, és egy kisebb gyermek Uj szeretetében reménykednek.

97T | TFS5&0YStéorszdghox.1 | | no «a

TNYItn y frorgotten Doll§ 6 m T p U
watercolour

Tibor Nyilasi saw a jumble of secehand dlls and old plush animal toys. They wer
for sale in a charity store for poor people. He thought of their original owners,
children who had discarded these precious companions as they grew older. The
have become orphaned objects, and they hope fa hew love of a younger child.
¢CKAE LIAYyGAY3d YIGOKS&a Ino a¢2efl yRé(

TNYIp m ndatékorsza§g O m T N0
tojas tempera

beAfl &8A ¢Ao02N) ail Nf! KFT+taF S3&Al Flrtd
dobni. Ezt nagyon sajndlta, és az egydamretett targyakat személyesitette meg
ebben a kompozicidban. A targyak kdzott van egy mosolygds mackd, amely egy
GAYGlFraGFrNIs@Ff Sttt d20G 3F3eSNYS{raldGrt
egy katona torténelmi ruhjaban és egyéb lathat6é kégejabb oldalon egy

NET &Rt da2Rsz yeAadz2GG SaStarNIs Nt SfH
SoNBalG!sNr {SNNfdo !' 2200 FSta! atrN
YAYUGKEF NN} {SNys:z K23& @S3es] St! g

Ezafestménya33isxyg oa9f FSt-mefdldnidy. ol ot 1 ¢

TNYIp m ToylanEd o M pT N O
egg tempera

CA02NI b@AftlFaA al g RA&AOFNRSR OKAf RNBY
native Hungary. He felt very sorry about this and personified the tmasd objects in
this composition. The objects include a smiling teddy bear that sits behind &Rcki 3
desk which has an inkwell, a plastic duck, a little blue figurine in the historic dres
soldier, and other suggested images. On the right side, a rusting open food can §
I RA&OFINRSR OKAf RQ& LJ-upalarm dlo2k@sShEen kogs&d.
The teddy bear in the right upper corner looks directly at the viewer, as if implorin
be retrieved and cherished.

CKAA LIAYOGAY3I YIFIGOKS&a 1 oo GC2NB2G0SY

--- Nyilasi fotoja, amely ihlettdatékorszagl1974)

---Nyilasi's photo that inspired@ioyland(1974)




TNYItp H Wkt @nuimén 6 mpdhm 0

vizfestmeény

I FSada! 1Sd Nt! yl'A FEF{12G oSvYydzil G5
egymas mellé helyezeset kutatja Csak az egyik 1ab van résaggmizva. Az igy

tSGNB2l GG yS3ardNg GSNI t SKSG! gs dSail A
St1I NBa2Stl sasy lSNBaIuNf 1AS3sal NGas$s
YS3ISy3aSRAI Kz23a& | 1St Y2RStftd {1 N©B2Yy
621+t 10k T Sttt SySNAAF YS3ail 1 NGt &
1117146 S$3esSyt! | Kry3agteo 91 G g3e g
oS8SYydzi Gt at Ny = yStesSy FSt1StidAl | y9S

készilt monokrom hattér nyugtato és kellemes tonusokkal rendelkezik, a[nelyek
Gtyz23raet 1 | FAIANI {FG (I NB2ylFfFT 35 S

TNYItp H Nuda Studg O MmO

watercolour

In this nude study of two seated female figures, Nyilasi explores the juxtagposf
contrasting coloured lines. Only one foot is partially drawn. The negative space
created by this allows the viewer to complete the missing feet through a visual
prediction of the imagination. This use of negative space allows the vertical lines
outlining the two models to flow downward into the ankles with an uninterrupted
movement of living energy. There is an equal balance of emphasis between the
Y2RSfaQ dzLJLJISNJ 62RASa yR GKSANI fS34ad
presenting theirfaciasf ELINB aaA 2y as 6 KAOK | (0N O
monochrome background, created on saturated watercolour paper, has restful af
pleasing tonalities which support the vibrant coloured lines outlining the figures.

TNYItp ¢ A nagykoncerf O H A1 M MU

vizfestmény

Ez a humoros festmény egy komolyzenei koncertet abrazol karmesterrel, zenekd
1s5NHzaalf Sa y!A alstAradt grto 1 al 2 LN
egész egylttes magotte helyezkedik el. Mikozb@mgashangon énekelszeme
kétségbeesetten jobbra fordul a karmester felé, hogy jelezze, mikor tudja végre
abbahagyni. A szopran szinpadi félelmet érez, nagyon is tudataban van annak, |
minden tekintet ra irAnyul, és elvarjak, hogy tokéletes teljesitményijtaga.

TNYIp ¢ AhedBig Conceit 6 H N M MU

watercolour

This humorous painting depicts a classical music concert with a conductor, orche
choir, and female soloist. The soprano is in the foreground and she is feeling ins
because the entire ensemble is positioned behind her. As she hits a high natke at
volume, her eyes desperately shift right toward the conductor for a cue to indicat
gKSY &aKS OFy aOdzi¢ GKS y20So® ¢KS azl|
that all eyes are focused on her, and she is expected to perform perfectly.
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TNYI:p p A selyem kombiné O H AN NAHD
kréta pasztell

T rtl2ds St@STGS T aSt! NIGARNGSGGE
1AKNGI a4t G® 906068y |1 Sésuoéy Iyl ttoa
ezértkicsinek kell lennigk ! G Sad 2fe&ly INlyezasz K

be&Aftl&d8A ¢A02N ySKST NI2T FStIFRIG2G 2f
hatarozottak mélységérzetet keltenek. A krétadrnyékolast nagyon enyhén

alkalmazzak, kihasznaljak a papir természuirgirajat €s szemcseés hatast érjenek
Std +£S3INE | YAPSaAT N3I&Sa NIa2il §SOKyYyA]
gFtsRA alllGSy{Syitzr asStevySasSy sSa ¥F2¢t &
szovettipustol.

TNYItp p The&atin Sli9(2002)
chalk pastel

beAflaix Sy22eSR (KS RIdzyyidAy3a OKIftfSy
NBOf AyAy3d Y2RSftao Ly (GKAaAa OFasSz GKS
recede into the distance, so they have to be small. The body is so well povea
that the viewer does not even notice that Nyilasi has solved a difficult drawing tas
The colours are bright and defined in the distance, which creates a sense of dep
The chalk shading is applied very lightly to exploit the natural textureeopaper and
I OKAS@S | INIAye STFSOUd CAylLftex be
that drapes over her hips like real satin, silky and fluid, completely different from
other fabric types.

TNYItp o (Bzinpadi figurdk O H AN Ny U

vizfestmény

I YAZSal || oa@AlFal NBTAal dé aSaINGasSaSy
szinpadon. Viaszraddal atlatsz6 vonalakat rajzolt a fehér papirra, majd felvitte az
1 @ NBtt FSadsSqtstasy +1f taAinér arl  LSA xS Wi yos
9T I RN}IYIFIA FSadySye (INftlyFstS St IR
AT NySTSGdG ail NyYLIRA GAft+IANGHEA A12YALld

TNYIp o ®nstage Figuré&s O H A Ny L
watercolour

beAfl aA dza SR te e ihitediitlinds afhé peffodmer® dliStage. He
drew transparent lines on the white paper using a stick of wax, and then applied
G GSND2t2dzNJ LI Ayl ¢KS 61 E GKSYy aNB§
This dramatic painting shows the powerful movements of varparéormers on a

A0Fr3Seo ¢KSe INB (UNIXyatT2NN¥SR o0& GAyid

(N
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TNYItp H Byaszolok O M Ty 0

vizfestmeény

I -4 3Jeralzts yrz 1Al 11 t0alyla Gt yz2
€s a hajszinikasonlosagai arra utalnak, hogy szoros rokonsagban allnak egyma
Nem beszélnek, hanem szoros, zart csoportban allnak, a testi kdzelség révén
Gt yz23raet |1 S3eyvyrado beatlar S3Te& sf2Y
sulyos fekete vonalak agyéisz &1 AYo2f AT+t 2+ 12 | YSt e
maradanddsagot hoz létre, azt sugallva, hogy ez a kép egy beépitett
templomablakban van. A fekete 6lom csomépont a fejuk folott érezteti, hogy a nég
FYyYylF1 YAYRSY LRI AGNGD labanit Rketyt| Qs At &I
gttd21 2000 a¢NIIA]daA | a4l S22l dSGSt N ¢
st 2YN@BS3 lofl{ol KSteasSTaAl !''1S8d0o

TNYIp H Mragic Assemb) 6 M pT Yy 0

watercolour

Six mourning women who have gathered for mutual support. The similarities in tf
Ot20KSaszx alAy G2yS FyR KFANI O2f 2dzNJ §
speak, but stand in a tight, closed group, supporting each other through physical
proximity. Nyilasi has placed them within the lead lines of a staiglads window. Thg
heavy black lines symbolize the grief which binds them together and creates a s¢
permanence by suggesting that this image is in an installed church window. The
of black lead above their heads suggests a sun, with all its positive associations,
GdzNyYySR Ayida2 | aofl Ol adzy 2F INARSTE D
funeral rites because they are placed in a staigéks window.

TNYItp y dbemplombol hazafelé o Hnnp O
vizfestmény

I FSad! oSvydzirder | aisiSasS3aekti A Aa
arcan feltarul6 kulonféle hangulatokat és kifejezéseket. A kérnyezet sotét, ami af
utal, hogy elvesztették sajat személyedlasi reflexioikat, €s még nincsenek tisztab
a kilvilaggal.

TNYItp y @n the Way Home from Churéh 0 H nnp 0
watercolour

Nyilasi presents the various moods and expressions revealed on the faces of a g
of parishioners emerging fromaathedral church service. The environment is dark
which suggests that they are lost in their own personal religious reflections and n
yet aware of the outside world.

TNYIkm p dérfotanulmang 6 mdc o U
vizfestmény

Ez aportré, amelyetd £3Sal 1 hydF NAsA a£@dSal S
oSvydzildal t YE@SéT FE1FEYET 200 FylFids
ait sys Sttt FT2yoly SyySl | R2f321s
abréazolja a férfi szelid szemrsleget

TNYIE152 dMale Studg O mcc 0 0

watercolour

CKAA LERNINFAGE ONBIFGSR RdzNJ\yEI beAtl §

F NI AadQa Ylal]SJa 2F LI ASR lFylGz2ye
@GASBESNI Aa KRIAO $® N AN YA yR&Fit & Oz2Y
personality.
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TNYIlmp 6 o F NI y O& ad M\oycAs UNIzK |

vizfestmeény

Portrén éles vonalvezetéslkalmaz | YA 1 2NJ I LI LINNJ Y+ NJ
intelligencid és méltosagt mutat. Azenyhe arnyék arca bal oldaldkemeli a
természetes megvilagitast és lagyitja arckifejezését.

TNYIE153dThe Orange Dress 6 mgoc 0 U

watercolour

A portrait study with sharp line work applied when the paper was almost dry. It
adzZa3sSaida GKS néeandignidyaThd slightStiadioi 8nShe left side of
her face emphasizes the natural lighting and softens her expression.

TNYItn y ¥z alvasé My p

vizfestmény

I FSad! St! al SNBGSGGS tbuddpalgauddrokon gafyydal V]
NBLINf! GSNB1Sy St NI+ 121G 91T | y! S3
piros kalapjanak és kézitaskajanak szinténusai belenyulnak a hattér elmosddott
festékvonasaiba.

TNYItn y WhedReadedr ™M py p

watercolour

Nyilasi loved to sketch people who were waiting in bus stations or airports. This
woman was about to travel to another city during the winter. The colour tonalitieg
her stylish red hat and handbag are extended into the washed paint strdkbs o
background.

17.

TNYItn y &étapaca/Béds M PpT p
vizfestmény

| YA@Sal FStogtiztedl ST G I 1sSda LH Ot
YAGISNYSoSYy {1Sai NGSGdGS ST G I YSadSNA
viseleténekdrapériaja, merev testtartdsanak dnfegyelme és tilté dnvizsgalata all.
masodik apaca fiatalabb lehet, igy még nem kell dominans jelenlétet szereznie.
NNBa (I NyeSiSi aFSKSNJ GSNB¢ + KSGil1
hangsulyozza.

TNYItn y dwodNuns/Vienna M QT p

watercolour

Nyilasi sketched these two nuns on a public street in Vienna. Later, he created tf
YIEa0SNFdz 61 G§SNO2t 2dz2NJ Ay KAA &a0dzRA2d
habit, the selfdiscipline of her rigid poster and her forbidding introspection. The
second nun might be younger and therefore has yet to acquire a commanding
presence. Thé ¢ K A { S of the @dm@rBenvironment emphasizes their chosen
detachment from the mundane world.

13



TNYItp ¢ Falugihdzak Hnnc

vizfestmeény

Nyilasi Tibor agy dontétt, hogy domboldalbol késziti ezt a tajképet. Ezaltal lefelé
LAt EFyG20G 1 @I Nl a KrTadSa! {NB sa | o
megeérti, hogy ez a falu egy volgy biztonsagaba van. Alszinél 3e 2y LJ a
gyengéd és hivogato 1égkort teremtenek.

TNYIE567 dvillage Houses H nnc

watercolour

Nyilasi decided to make this landscape painting from a hillside. This gave him a
downward perspective on the red roofs and theeenery of the lush summer
landscape. The viewer intuitively understands that this village is tucked into the
security of a valley. The colours are very pastel, creating a gentle and inviting
atmosphere.

TNYItp n Mhegyalatt O H NN p O

vizfestmény

¢t 21SLI I YAPSsal al Nf! FlLfdz2t Nsfsx YSal
késziilt, igy lenézettaPikcS 3 asS3a ft+ ot ytt FS10! Tl ¢
Nyilasi Tibort megddbbentette a két ellentétes elem szépsgg@agy multd voros
G6Si!'a FreimsaSKrTIveE! 1 sa ¥Ft1 odzl |1
gae GAYAl=Z Kz23& YSaalsS Gty | Gt @2t0o
kéksége felé.

| YASSAT YSROSA 1O NBtt G(SOKYALl O ¢
Aszingy el £+ G21Fd SyekKSy FelrEYFTTt1z=
szaméaraA¥T S jolismerte falujat, de tigyelt arra, hogy minden elemét jol

al SNBST1SiGSys YA@sal At S3 S3easasSasSy

TNYIp n Beladv the Mountait O H AN p O
watercolour

I £ yRaOl LIS LI Ay dAy IKedzdlc, HukgSry, In Ml surainie &
was painted from the perspective of a hillside, which allowed him to look down of
village nestled against the foothills below the Pilis Mountains.

Tibor Nyilasi was struck by the beauty of the two contrasting elemetiis long
established village houses, with their red roofs, and the surrounding lush greene
the fields and trees. By painting the mountain range gray, it seems to be far in th
RAAGIYOSsE FyYyR fSFRa GKS @ASHESNDRAE Seé S
The artist used wet watercolour technique, saturating the paper with water beforg
began painting. The pigments are lightly applied which creates a pleasant mood
the viewer. Although the artist knew his village very well, he was careful to cagtu
its elements in a welbrganized and artistically unified manner.

14



TNYIE576oFeszilet Klastrompusztdn 6 M T U

olaj

Impresszionista festmény a magyarorszagi Klastrompusztarol a nyar kdzepén. A
SO0aSig2yt a2l | ménde2eBeh, bdépitetien r& tdidnakl St A 3
gazdagsagat, gyokeérrendszerét és virdgzd novényvilagat. A feszilet ugy néz ki,
erre a helyre fljtak volna. A tdvolban sejteti a hdzak vonalait. A tbnusokban gazg
kék égbolt a festmény minden elemét egybefomazitiv hangulatot teremtve.

TNYItp T &Klasérom Meadow Crucifik o6 m T h0

oil

An impressionistic painting of Klastrompuszta, Hungary insuidmer. Wide brush
strokes express the richness of the soil, root systems, and burgeoning plant life ¢
unsettled, undeveloped meadow at the edge of the forest. The crucifix looks like
was blown onto this spot. There is a suggestion of houses in the distance. The b
, rich in tonalities, weaves all the elements of the painting together to create a
positive mood.

TNYIlpno | o 168 A0 HFln n 0
vizfestmény

'T SNR! Ystesy S3e& KFGlFtYFas G166 S¢
TNYIp n @hedncient Tree O H A NN O
watercolour
Deep in the forest, a powerful, centuriedd tree keeps its secrets.

22. TNYItH T dNyadtajkég o mppm O
olaj
YSG alz2vyal SR2a Yl 3@l N FlLfdziz vSafl il
g ¢l Gt NRTHEtLazy +Géo
I &l sftSa SOasSaisSt I @tail2yNIF SNI &Sy
St!I SNISiSG (1St ! yet NRA S3I FSEtK!o6S
FSEK!] ylF3ez2y F{1AONGIFI1=Z ail Nyt Nyelftlar
FSEtK!'all{ IRt aago

TNYItH T Sumimer Landscage 0 m om0

oil on panel

This portrays an ancient road connecting two neighboring Hungarian villages,
Keszblcand C&3Y @ ¢ KS éWNBrosKRTalE T F & [ANMET ofaliad & G
the place where the invading Tatars set up camp).

Strong, dark shades of pigment, heavihpked to the canvas with a wide brush,
create a foreboding mood. The summer sky is staring to cloud over and the view
feels this is the silence before the storm. The clouds are very active, and its colo
tonalities are shifting, as the earth below suily waits for a downpour.
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TNYIlpc ® ad a RStodeininy 0

vizfestmeény

bet NKA Gte FflFOaz2zyesz Sa! FSEK! {1 FEFdd
YSit{ sa I ylgsyéTsa YySKST S1 | @ Névoliy
KS3eftt yozi F1FNJ St 1T Sa! o

TNYItp c Rainy Afternoora oHnnpo
watercolour

A summer landscape under low, raining clouds. The viewer focuses equally on tk
land and the sky. The fields and greenery are heavy from the weight of the water
the cdours are dense and shadowed. A distant mountain range is obscured by th
rain.

24.

TNYIp m Warakozo komp, Vacfe¢ 0 Hn MmO

vizfestmény

Az akvarell papir bedztatasa utdn Nyilasi enyhén telitett ecsettel dolgozta fel a
festményen @ermészeti elemeket: az eget, a Dunat és a két folydpartot. Az embe
F£12G00F aALI NRE StSYSTSG F LI LNN ySH
Merész kontrasztot alkotnak a természettel, hangsulyozva a komp, a rakodo ram
I LI NI 2y ¥@Bdkikussagae NH 2 y

TNYIp m Waitng FerrytodcE O H A M MU

watercolour

After soaking the watercoloysaper, Nyilasi worked with a lightly saturated brush t
create the natural aspects in this painting: the sky, the Danube River and the twqg
riverbanks. Thema | RS GAYyRdzaONARI ¢ St SYSyida
the paper has lost moisture. Thdéorm a bold contrast to nature, emphasizing the
practical nature of the ferry, loading ramp, and anchor lying on the bank.

TNYIlp T Aday I LI NIl E SNNRHD! |

kréta pasztell

A helyiek egy meleg nyari hétvégét élveznékdzy I { I Y& NB Iy @I
kdzelében.

TNYIp T Bathiers by the Danube O H AN A HDO
chalk pastel

Local people enjoy a warm summer weekend on the Danube Bend, probably neg
DOmos

TNYIlpHp 20T NB | | &Bd9 t S SNNI f

szénrajz

| yBFEBRdz t SGSNJ YSGal!s 2tRIFEtNY @SGS
al SYyS11Sf Sa {NARGA{dza | NO1{AFS2Si saas§
végul visszatért hazajaba. Nyilasi Tibor kozeli baratja volt, mozaikmegrendelésel
dolgozott vele. Sajnoélete délen az esztergomi kérhazbaumyt el.

TNYIE52506Portrait of Peter Hajdd o6 mpT y U

charcoal drawing

The viewer sees the incisive, sideways glance of Peter Hajdu, who has observar
intelligent eyes and a criticakpression. This artist, an emigrant from Hungary,
eventually returned to his homeland. He was a close friend of Tibor Nyilasi and
worked with him on mosaic commissions. Unfortunately, he passed away in
Esztergom in the prime of life.
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TNYItp n W lusta fig (1975

vizfestmeény

Humoros abrazolas egy tinédzser fiurdl, aki nagyon boldog, hogy lusta ember,
fuggetlendl attél, hogy szilei és tanérai mit varnak el.

TNYIt542dThe LazyBady O M pT p U

watercolour

A humorous portrayal of a teenage boy wisaquite happy being a lazy person, no
matter what tis parents and teachers expect.

28. TNYItp pWMigmoné 6 mdpT p U
szénrajz
(o8 I Y2RSft S3e StSGOGARLY y!3I FAFLGIE 24
| R S ol I+ Nreal + YA#sal |+ o3& 2 NE@ualjabe. B4 a
A4 "27\\ vorAlaIakv nagy sepgsséggel rajzoléQnak ki, a figura tt')kéletes'anatc')r,niaiAarényokkz
f ZAE/\ NBEYRStE1SIAT® ! @2yFfYdzyll Gtftuz2l s aA
S @ | naturalizmussal és hozzaértéssel készultek. Végul a finodygis spotan ¢
arnyékolas mélységet és szilardsagot biztosit.
TNYItp o WMigmoné O M dpT p 0
charcoal drawing
The model is a vivacious woman with a youthful body.
¢ KAa RNI gAYyl SIERWMAO Ibfe AXH ZBANE 2F GKS

lines are drawn with great speed, the figure has perfect anatomical proportioning
The line work varies in density which creates a sense of life. The drapery (clothin
rendered with naturalism andkill. Finally, delicate yet spontaneous shadig
provides depth and solidity.

29.

TNYIp p fElutasitds o mdpdH O

szénrajz

93& TFAFGIE y! YSte alz2Y2NBat ol Sa Yy
elutasitotta.

TNYIp p RejextiorE 0 M PpdPH U

charcoal
A young woman is lost in intense sadness and deep reflection becausethshe
loves has rejected her.

TNYIp H é-érfoakt model€
vizfestmény

Ez a festmény figyelemre mélté az élénk szinpaletta merésmgabiztos
KEalyttFadt Nyt | LINBONT + Nyé&sS 2ttt aNk
G ts FTStEtOAOGSESNIEtD beAfl &8A ¢AO02NI I K
gy tF11FrE 11 NB2yFEFTGF | Y2 RSfajagzad 9
SYOSNR FNIyeée21 AylddZAGN@ YSaldSNARSaas3

OHNNHVU

TNYIE523 dNude Male Modet O H AN HO

watercolour

This painting is remarkable for its bold and selhfident use of a vibrant colour
palette, the precise shading amighlighting, and the application on saturated
watercolour paper. Nyilasi outlined the model with rapidisawn black lines after the
background dried. Thig & A y 3 f @pplicatidhBHowsthis intuitive mastery of
human proportioning a well as his arti courage.
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TNYItp o Wéarakozas egy nyarinapén 0 My U

kréta pasztell

Ez a krétés pasztellrajz merész és hatékony szinvalasztast mutat be. A rajz egys
aspektusai hianyosak (figyeljuk meg a modell IAbszaranak hatuljat és labfejének
Anét 3@t yl 1 @GATdad fAa aYSYsNRt2Fé LI

0trNJ I Y2RStf (I NNt Oal| yS3IrdiN@ {SNJ
TNYIE531dWaiting on a Summer Ddy o6 m oy g0
chalk pastel

This chalk pastel drawing shows bold a&fi@ctive colour choices. Aspects of the
RN} gAy3a KIFI@S 0SSy tSTia AyO2YLX SGS oy
bottoms of her feet). The visuél Y S Y 22NEB ¢k @A S SNIDa o NI A
details. Also, although there is only negative spaoeind the model, the seated girl
seems grounded in the eyes of the viewer.

TNYItpo i Sdi 18 T &b dH 0

kréta pasztell

Nyilasi Tibor egy esetlenul alsdinget lehtiz6 ember helyzetét 6rokiti meg. Ez a ra
szines vonalak hatékony hasznalatattatja be tomeg létrehozasahoz. A test
Fyrds YAt 2l Sa INlyezaNiGtalr LkRydzaz i
el.

TNYIp o wnddessing O M hH U

chalk pastel

Nyilasi captures the awkward position of a person pulling off an undershirt. This
drawing shows an effective use of coloured lines to create mass. The anatomy a
proportioning of the body are accurate, achieved instinctively after decades of
practice.

33.

TNYItp p ©Otthané 6 mddn v
szénrajz

Ez a gondosan kidolgozott akt rajz Nyilasi figurdlis tudasat mutatja be. Az anaton
LRyidz2aly @raalltl RKFEis Fyyl1 StftSySNR
1AKNGt & StS tffNARYdzit | WEDISGH id T NIN2
teremt, és feltarja a személyiséget.

TNYIE552 6At Homet oOmddno

charcoal drawing

¢tKAa OFNBFTdAf te RSGOSt21LISR RNIgAy3ad 27
work. The anatomy is accurateigndered even though the lower leg lying on the
floor presents the artist with an extreme artistic challengéforeshortening. The

drawing creates a pensive mood and reveals personality.

TNYIp n Warakozé iskolasak(2004)

grafit

Lal2fta 3I@SNB1S| YsSteSy aratia oSal st
lalAydS ¥S0asSasado ¢ttty Aa12tFA 1 AN
G§SNBSTyS]T | FStylraasSiz T ySYy F2yia23

tollvonasok firkalt vonalai és az, ahogy egyes gyerekb& kiozognak a
csoportokbol, animalt jelenetre utalnak.

TNYIE508Waiting School Childreh 6 H A N n O

graphite

School children deep in the intensity of their own conversations. The viewer can
almost hear the earnest chatter. Maybe they are going on a school trip and are
waiting for a school bus. Whatever the adults have planned is of ho importance t
them. They cold stand and talk for hours. The scribbled lines of the pen strokes g
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the way some children are shifting in and out of groups suggest an animated sce

TNYItp n dpancbemutaté H 1 no
grafit és tinta

Ez a mulatsagos vazlat Nyilasinjaé &1 G2t OA Y £@sSal
AT NySGS{oSy 3Fel{Nry 2t ia
GS{AyildstesSas @grtlFYAdSt AR
y$EIe'-FIaZ OaZR’rtslehdjéreggesrr[k
Gt yOildzRt &1 HO St N} 3 Rsly ai

TNYIE509 dDance Demonstratiog HAnNo
graphite & ink

¢CKA& FYdzaAy3d a1SGO0OK LI2NINIea OKAf RNE
the breaks they often playegopular songs and danced to them. The viewer sees
respected, slightly older boy teaching the latest popular dance routine to a group!
four admiring girls. The individual personalities (and dance skills!) of each child g
delightfully apparent.

36.

TNYItp n mskoksol€ (2002

grafit

aStS3a G4StA NHzKtolF 1taG1IT1 4G 338
NI&S{NIféop

m/
(p))
Z
9p)
—
O
QX
N

TNYI544 &School Kids O H A NHO

graphite

A group of children, dressed in warm winter clothing, having inteliseussions
aboutd YF GGSNAR 2F 3INBIG AYLRNIFYyOSEé @

TNYIp y Kavé a teraszah(1997)
vizfestmény

YNfIyFSES KSG{ITyrFrLA SY6OSNB1=Z I1A] 9
festményen igen kis Iéptéke ellenére nedves akvarell techaikalimazott. Képes vo
anatomlallag helyes flgurakat alkotni, és megmutatnl az egyes egyedek
aliSatoSal SRSiGéd ! Kbt GdA Nf! FAG Kt 4N

TNYIp y Cofféae onthe Terrace O mp T 0

watercolour

A variety of ordinary people enjoying a break in their day. Nyilasi used wet
watercolour technique despite the very small scale of this painting. He was able {
ONBFGS FyFdi2YAOFtte& O2NNBOG FA3dz2NBa
The boy sated at the back is wearing a baseball cap backwards and has earphor
on.

TNYItp T A nagy felfordulds 6 H AN N HO

grafit
Ebben a humoros vazlatban egy diihos férj kiabal elegans feleségével. Nyilvanv:
tett valamit, aminagyo® 2 a al I yd2aG il & ! y! KINJ 32l

ye2Yl tSKSGo xFftsal NyA S3 ySy ST 1
LINEFAE 2t YL KAEDI a ¢tahdgPdzieniszokolttdvabardad |
pontosan ugy csinalja, ahogkarja.

TNYItp T fTheddig Commotiogh O H N A HOU

graphite

In this humorous sketch, an irate husband is yelling at his elegant wife. Obviousl
has done something which made him very annoyed. Despite his anger, the wom
not even looking at him, andteace of a smile might be on her lips. This is probably
not the first time he has become so upset with her, and the cool dismissal of her
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profile suggests that as usuat, she will continue to do exactly as she wishes.

TNYIp n €sodaravarokék O H N N H U

grafit vazlat

9T I FAIdNI GNG GtT1t1r G 2fely S3esySy
ertéket. A két alakot sotétség veszi koril, szimbolizalva a jelen pillanatban
GFLI alTartKFGs St @ST SO KAL Yzt GHidogr Be g\
FYSteNIt T d Aa St NBlF: K238 az2KFkasSy
YS31SYSyeNiAd ! I T LRYGA FAIdzNF St t §
St1 NB3II NyeSRiUZ YAYUKI @SR! 0 dzNiBK Eekik T 1
élvezet nélkul telt el a tokéletlenség iranti felhaborodott megszallottsaguk miatt. (
KFazyts FAE2Ts5FAIA &1 SYf St SGN] yez2yYl
SNl aNGiSyS{o

TNYIp n ¢ amdWaiting foraMiraclé O H AN H O

graphitesketch

This figurative sketch & criticismof individuals who will onlfind value in- & LJS
G2NI RéEDP ¢KS (g2 TFTAIdzZNBa I NB adzNNER dzy R
enjoyment in any present moment. One stares straight ahead into a desireg:futu
which he also expects will never be realized; his facial features are hardened by
pessimism. The central figure stares at the viewer \wihtile, judgmental eyes. His
body is hunched forward as though he has enclosed himsalpintective shell. Both
are elderly men. Their lives have passed without enjoyment due to ithdignant
obsession with imperfectiarThey areonly bound togetherby the depressing
companionship of their similar philosophical outloakyich theyreinforcein each
other.

40.

TNYIp y @ templombart 0 H AN o0
grafit

Tompa rajzceruzaval készilt vazlat, amely megorokiti a falusi istentiszteleten rés
@S@! y1! 1 G(GSaddlF NIt ata Ssa F2N¥IFat 3tad
homiliaral 8 &1 L2y i 2adzZ @ 93& SYOSNI 1t Gdzy
GNT al AyiSa G2yl tIFA SNIANGA] | LX Soty

TNYIltpy pn ChurclE O H AN Nn o0

graphite

A sketch made with a blunt drawing pencil which captures the pesand formality
of women attending a village church service. They are in the last pews of the chy
Their attention is focused on the homily. We see a person standing at the back. ]
strong, foreshortened, horizontal lines of the pew reinforce the pars2 y S NE& Q
respectful seHrestraint.

41.

TNYIp y Alvas a palyaudvar padjan(1973
grafit

Ez a vazlat arra emlékeztet benniinket, hogy Magyarorszag korabbi napjaiban a:
élettapasztalatok gyakran kemények voltak. Nyilasi TI8313.augusztus €n éjjel a
R2NRBIA LA feldzROINRY FAaA3desStdsS vyS3a Sid
FfalTAle® [S1SadsS 1T dziz2zftas @2yFi20% S
haszndlja, nehogy éjszaka ellopjak.

TNYIE580 éSleeping on tie Railway Station Bengh 6 m T 0 0
graphite

¢tKAEd a1S00OK NBYAYR& dza GKIFG ftAFS SEL
During the night of August 7, 1973, Nyilasi observed this midgésl woman sleeping
on a hard wooden bench in the Dorog tratation. She had missed the last train an
would have to wait until morning. The woman is using her handbag as a pillow tg
prevent it from being stolen during the night.
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TNYItp p WMobitozé¢ O HA N N0

grafit

Ez a vazlat Nyilasi Tibor mestigguralis rajztechnikgjat mutatja be. A gyorsan huzo
vonalak és arnyékolasok mind az anatémiat, mind a drapériat pontosan abrézoljq
ahogyan a ruha l6g az emberi testen. Ez egy tarsadalmi megjegyzés, amely akk
létre, amikor a mobiltelefonokatg | 3& 11 T 1 yasS3 St ail |l NJ §
mert mar nem folytat aktiv életmédot. Figyelme most egy kis eszkbzre 6sszpontg
111 oSGt SyNt St GGSs Ssa az21 AR! G Gt

TNYIE558 60n the Mobile Phoné oHNANo

graphite

¢KA& &1 S0GO0OK &teriidigurativedkafvihgdekmigue. e quickly
rendered lines and shading achieve an accurate portrayal of both anatomy and
drapery¢ the way clothing hangs when it is on a human body. This is a social
comment created when cell phones were first adoptgdthe general public. The
g2YFLy Aa 20SNBSAIKG 0SOFdzaS akKS R2S3
attention is now focussed on a small device right in front of her, and she spends
of time sitting.

43. TNYItp y A& b NI 1€ (2609)y
grafit
Jellemkontraszt egy fiatal és tarsa, egy kiabrandult 6regember kdzott.
TNYIlpy inthe Pud o H AN MU
graphite
A character contrast between a young person and his companion, a disillusioneg
man.

44, TNYIE5150Parizsi kavéz6(1969)
tus rajz
beAflraix ¢A02N) Sfa! LI NKTA&A gaelr AKfE §
hangulatat és épitészeti gazdagsagat orokitette meg, amelyet a masodik otthony
GS{TAYyd! KSteAS| trta23ara4dl 1o
TNYItp m Caf&in Paris 6 mdc U
ink drawing
Nyilasi was inspired by his first trip to Paris. In this ink drawing, he captured the
ambience and architectural ornateness of a Parisian café which was frequented
local people who consider it a second home.

45. TNYItp m déli aapHamiltonbaré 6 m T p 0

grafit és tinta
beAftlFaixd SNI aSy @2yl 2G04l  FAIdzNI G NG
tevékenységét nyilvanos helyeken. Ez a rajz olyan embereket abrazol, akik talalk
koszonnek, vagy egy vasarnap délutani sétara indulnakasban.

TNYItp m &Viner Day in Hamiltod o6 m T p 0

graphite & ink

Nyilasi was strongly drawn to figurative art. He enjoyed portraying the activities g
people in public places. This drawing shows people meeting, greeting, or out for
Sunday afternoostroll in the city.
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